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HAMIRUGE PERCUSSION 
 

Program Notes by Jackson Harmeyer 

 
Percussion has represented, in the twentieth and early 
twenty-first centuries, a largely untapped medium for 
composers seeking to explore new realms of sound. 
Although percussion instruments have been part of the 
Western art music tradition from its beginning, they had 
often been relegated to keeping pulse or accenting climatic 
moments prior to the twentieth century. Thanks, however, 
to composers like Edgard Varèse, Percy Grainger, John 
Cage, and many others, percussion instruments have 
gained greater significance in orchestral textures as well as 
an exciting solo and chamber repertoire of their own. 
Increased awareness and appreciation for non-Western 
musical cultures—those of Africa, Asia, and many other 
indigenous cultures—has also made this possible. The 
American composer Paul Lansky has described 
percussionists as “one of the most interesting and lively 
groups of musicians working today.” Further, regarding 
their interest in new music, Lansky has claimed that, “It’s 
axiomatic that part of their job description is to generate 
literature, which they do with evangelical zeal and fervor.” 
Percussionists have not hesitated to explore, even to create 
new music, for they are well aware that their repertoire is 
still in its formative stages, and they are eager to contribute 
to its advancement. 
 
This afternoon we are joined by Hamiruge, the LSU 
Percussion Group. This ensemble is directed by Brett 

William Dietz (born 1972), a formidable percussionist and 
composer in his own right whose recent advocacy of pieces 
for glockenspiel and narration—what he calls “Glock and 
Talk”—have been the first of their kind. Hamiruge plays 
several works by Dietz on this program, including two of his 
Urban Hymns and Street Fight. Dietz’s works are often of a 
political nature, commenting on the social issues and 
inconsistencies he finds in daily American life. The Urban 
Hymns were written in 2012, and they can be played on any 
percussion instruments by any number of percussionists, 
from one to one hundred. They must, however, be played 
in unison by all musicians involved, something which 
becomes increasingly difficult the more percussionists are 
added. Appropriately, these full-ensemble works open and 
close Hamiruge’s program. Street Fight is a 2008 
composition for percussion duo. It sets up the two players 

as opponents—caught in a street fight, as it were. They pull 
no punches as they continuously try to outdo each other. 
 
The two works which follow, though incredibly different 
from one another, both represent the movement in 
American music termed “minimalism.” This movement 
which arose in the mid-1960s seeks to make the most out 
of a minimum of material. Composers associated with this 
aesthetic accomplish their stated goal, alternatively, 
through extended drones, the repetition and layering of 
short motivic fragments, or the gradual alteration of these 
fragments. The 1972 composition Apple Blossom by Peter 

Garland (born 1952) is tied to the ambient trend in 
musical minimalism—one which emphasizes atmosphere 
over structure. Apple Blossom consists of an extensive 
drone for four marimbas in which volume and intensity 
build over time. Garland studied with James Tenney, the 
“American spectralist,” and Harold Budd, who with Brian 
Eno was one of the pioneers of ambient music. Garland’s 
music also displays an interest in non-Western tunings, as 
encouraged by his fascination with Asian music, the 
indigenous music of Mexico, and the microtonal works of 
Harry Partch. The music of Steve Reich (born 1936) 
represents another facet of minimalism. Reich, at an early 
stage in his career, was drawn to the layering of repeated 
rhythmic figures. He discovered through tape music the 
slight staggering of identical material, a process he has 
termed “phasing.” In Clapping Music, also a work 1972, 
there is only one motive. Everything else we hear is created 
aurally through the gradual desynchronization of this 
motive amid the clapping of its two performers. 

 

Beyond these minimalists, the other two composers whose 
music is featured on this afternoon’s program have 
connections to experimental rock and electronic music, 
respectively. Swedish composer John Eriksson (born 1974) 
has pursued a dual career as a member of the classically-
oriented Kroumata Percussion Ensemble and as drummer 
in the neo-psychedelic rock band Peter, Bjorn, and John. 
For both groups, he has been a composer and arranger. His 
composition Träd, Forest of Hands, which we hear, dates 
from 2006 and recreates the sounds of tree branches, 
creaking and brushing against each other in the wind. Like 
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the work by Garland, it has an ambient, atmospheric 
quality. It is for one marimba with four players. Stephen 

David Beck (born 1959) is an innovator in electronic music 
who, like Dietz, is a professor at Louisiana State University. 
His appointment is not only in the music school, where he 
serves as Professor of Composition and Computer Music, 
but also at LSU’s Center for Computation and Technology. 
An active presenter and researcher in the field of computer 
music, Beck had received a Fulbright Fellowship in 1985 to 
study at the recently-established Institut de Recherche et 
Coordination Acoustique/Musique, or IRCAM, in Paris. His 
Percussion Quartet was commissioned by Hamiruge and 
premiered by them earlier this year. Today we hear its first 
and second movements which are full of the same 
propulsive energy and timbral contrasts that have made 
similar works by Iannis Xenakis, Magnus Lindberg, Paul 
Lansky, and other composers so successful. 
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his thesis, “Liminal Aesthetics: Perspectives on Harmony 
and Timbre in the Music of Olivier Messiaen, Tristan Murail, 
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over five thousand entries by the world’s leading 
contemporary composers. Previously, Jackson graduated 
summa cum laude from the Louisiana Scholars’ College in 
Natchitoches, LA. Then, from 2014 to 2016, Jackson served 
as director of the successful chamber music series, 
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annotator and organizer, co-directing the annual Sugarmill 
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studies, he is a composer, choral singer, and award-winning 
nature photographer. 
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